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The role of a music publisher involves:

Finding new and talented songwriters and composers, and encouraging and supporting them as they
develop their skills, providing them with the facilities they need to produce music or offering advice and
guidance in writing for particular markets.

Securing commissions for new works

Registering the works of songwriters and composers with all appropriate collecting societies and
agencies, e.g. PRS for Music in the UK

Producing demo recordings and, in the case of contemporary classical music, performance materials
(score and parts etc.)

Producing and licensing the production of printed music

Producing promotional materials, including demos, electronic press-kits, sampler CDs, study scores,
brochures etc.

Promoting composers and songwriters and their music to performers, broadcasters, record companies
and others who use music on a commercial basis, both nationally and internationally

Licensing the use of music, whether directly in the case of individual and special usages (eg.
synchronisation deals) or via the collecting society network

Responding to new licensing opportunities that flow from technological developments

Monitoring and tracking the use of the music they represent and ensuring that proper payment is made
for all licensed uses

Making royalty payments to songwriters and composers in respect of the usage of their music



http://www.prsformusic.com/Pages/default.aspx
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* What does a music publisher do?

* Music publishers control the copyrights for the underlying compositions of
songs on behalf of the songwriters they represent. The music publisher
plays an integral part in finding and developing talented songwriters,
linking good songs to quality performers, and being a partner and
advocate on behalf of songwriters as their careers grow. Some
songwriters are self-published, and in that context they play both the role
of songwriter and music publisher.



https://www.nmpa.org/legal-business/faq/
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Music Publishers Association of Japan
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* Permanent and sustained exploitation and commercial
dissemination are not considered to be ensured if the only
exploitation undertaken is the dissemination of the audiovisual
work for which the musical work was specially created. =B e
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On 4 October 2017, the music creators’ organisations SNAC, UCMF and
ions CSDEM, CEMF and ULM in

https://ciamcreators.org/Newsroom/council-news/french- [

“Code of Good Practice for the Publishing of Musical Works".

music-creators-and-publishers-co-sign-code-good- praCtiCe - ——
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president fSNAC



FARREEINTULRWNESF—FERODAIT >3 >

ReversionstlE (FIABE SN TULEHEWSEE DIRE
— AR (BIRE2E) . —EOFIA (La—FeLTHOY Y — Z2EfE>on) B

EWigald, —iEHHﬁaﬁd) BEE LI-LT. (EREICIERDRS &V 5 EXEEDH 3

* If none of the uses referred to in the clause above has taken place in any part of the Territory in respect
of such Composition within a further period of three (3) months after the date of receipt by the Publisher
of such notice then at the expiration of such further period of three (3) months all rights hereby assigned
to the Publisher in respect of such Compositions are hereby automatically re- assigned to the Writer and

the Writer shall have no further recourse whatsoever against the Publisher in respect of such
Composition... (¥[E Musicians’ Union® O 7% fZ"SPECIMEN PUBLISHING AGREEMENT" 2> 5 5| F3)
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Current situation

Platform
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Youngk (https://www.ccyoung.co.uk JIgHHE&EH

Publisher

4.50%

https://committees.parliament.uk/work/646/economics

100.00%

-of-music-streaming/publications/3/correspondence/
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